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Brian Cleary

The Delta Factor

Music for a spacious, warm dip in the moonlight.

Contemplative ethereal and somewhat moody, 

the show ventures a balance of dark and light.

If you’re an old time ZBC - No Commercial Potential listener, 

you might like what you hear. If your not, you’ll hear what you’ve

been missing and a lot of new stuff as well. The show generally 

plays off the current atmosphere of the night. 

Like most NCP, It’s a good show to lose yourself in. 

Essay for 25th Anniversary Newsletter

It's Christmas time, 1981, I'm 13 years old and getting a little tired of recycled radio hits. The sun's gone down and I have a blank tape in my new boombox, ready to fish the Boston airwaves for something new and different. This night, I would actually find it. As I record myself winding through the dial, suddenly the static is interrupted by a second of dead air, then quiet and strange sounding guitar. The song explodes and casts this dark, sinister air around the room.  I’d never heard anything like this in my life. I was immediately transported into this dimension of music that I haven’t left since. The song was “The Passion of Lovers” by Bauhaus and little did I know, it was just the tip of the iceberg, my introduction to a whole new world of music that most people, at the time, did not know to exist. There was an eirie but warm quality to the music that floored me instantly. It was something truly  new and original. The next song was John Cooper Clarke’s “Innocence” and in a more direct and less ethereal manner, had the same effect. I would keep listening and wait to hear something I recognized from the real world and for next few years, that would never happen. I taped this station to bring the tape back to Florida where people were still getting used to Molly Hatchet as a diversion from “Free Bird”.  Boston radio had a certain character and freshness that you couldn’t get in too many cities at the time, especially in Florida, where I lived. The next morning, after falling asleep to this majestic spot on the dial, I woke up to Dave Hurlihy’s voice naming off a bunch of bands I’d never heard of and hit the record button. I felt like I had just missed 40 minutes of extremely valuable education and entertainment. He then played Thomas Dolby’s “Flying North”, Crispy Ambulance’s “The Presence”, and Television’s “Marquee Moon”.  With the snow falling outside the songs took on this indescribable magic. It was like my consciousness was being expanded in a way that didn’t involve any sort of chemical intake or dogmatic subscription. I just laid there and listened and a whole new world opened up.   

1982, I’m sleeping in my bed right next to the window. The window is open and I rest my boombox in it with a full moon beaming through. The show was called “Spacious Headquarters”. Once again, my taste in music would never be the same. The segues blended like milk, and the songs just lightly painted the air with this beautiful enchantment.  I had to hit the record button on my box. The show went something like this;

Joy Division – Atmosphere

Matt Johnson – Another Boy Drowning

Durutti Column – The Missing Boy

King Crimson – The Nightwatch

Liz Story – Bradley’s Dream

New Order – Power Corruption and Lies

Nick Drake – Pink Moon

Jon Hassell – Power Spot

This tape absolutely refused to leave my boombox that summer and once again, introduced me to a wealth of music that was unheard of. The songs created memories that only few people could claim. While a lot of people like memories that almost everyone can share in (“Brown Eyed Girl”), I kind of liked having a few that were truly just mine, and whoever else I shared them with. From then on, every summer and Christmas when I came to Boston to spend time with my Father and brothers and sisters, I would spend most of this time taping WZBC and buying imported records at Newbury Comics. In 1983, I started doing a radio show in  Melbourne, Florida to bring some exposure to these and other artists to the area and have some fun doing it. The show lasted 7 years and eventually, people started giving me money to buy these records when I made trips to Boston. The records were impossible to find in Florida. They were like these rare jewels you had to travel for and brought back to your homeland, carefully wrapped in plastic. I remember watching my friends open the albums with such care and delicacy, as if they were unwrapping some bones found on an archeological dig. I totally understood.

WZBC has continued to bring expose hundreds of small sub-cultures of art from all over the globe and to open new worlds of music to the ears of open minded Bostonians. I’m honored play a small part in this.  The best part of doing a show at the Z, is when the phone rings and you hear the excitement or amazement in someone’s voice as they ask you for every detail about the last few songs you’ve played. You know they’re going to run out and buy or order the album and extract the same endless hours of solitary pleasure that you did from the album, after you called another DJ, and asked him or her the same thing.
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